Fr
Same e f&e.&a_ coteadd;

Vit suvre iy pusess, e i i

+CHIR

T

T

PO 3 e

DT RO

VT e A
Lt

S

eptember-October, 2003

& -
Lot efarni
By Wi W1
Rl




Cheryl Dow [Continued |

Sit back once in a while Lo lake
stock of how you are doing, If vou are
making mistakes, stop and go back
tor your buddy board and practice. In
fact, do it on your buddy [practice)
board first! Be sure Lo also stand
back and view your burning from a
proper distance, rather lhan [rom
jusl inches away from your face, lo
give you o proper perspective of your
work, Mast people will not get thal
close Lo view your worle and neither
should soul

Also. be sure to give your eyes a
break every L5 Lo 20 minutes S0 you
don't strain them.

Fulling your board up at an
angle instead of flal on & table will
help, too. 1 sometimes use a 12'x12°
denim bag with rice [nol Minute)
sewn in, filling a litlle less than 2/3
full; lolding it in half makes a nice
adjustable easel Lo work on, You
carvers could use this bag, loo, by
picking it up by the carner and drop-
ping it down on your lable, pushing
Lhe same corner in and making a
nest to hold small carvings while vou
carve on them. This way you can
touch it wilh one hand instead of
chitching it in your aching lngers,

Whatewer your project is, finish il
to the end — don't give up because of
a mistalee, 1 vsually have three or
four projeclts going at a time to give
me variety to work on, bul I Keep
working on them and get them done
as soon as [ can, considering my
schedule.

To all of my students: | love
warking with you: there really are no
stupid guestions; vou have and siill
continue o enrich my life, 1 have
learned a lot from vou and have
enjoyed all of you so0 much. | hope to
cantinue to {each lor a long lime. You
are a greal blessing and | appreciale
yomr letting me share, B

Cherygl Do, PO Box 887, Union Lake, MY
ARART: andnter (B63) GE24316; spring-foll
[248) 36G3-B454; Books I IT I, TV $14.95
ench, ineluding shipping hondling: 370540
aned 47852, shipping /hordling included,

MNew York man offers free wood

John Roccanova has "about 30
nice flitches of hasswood" thal he
would like Lo give to an individual or
club, He lives in New York, near the
Connecticul and Massachusetts bor-
ders. Phone (518 5329-2021; e-mall
sroccanovai@taconic.nels,
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Gothic credence table —
an original design

By Eric M. SAPERSTEIN

Last year Chip Chals lealured
Arlisans ol the Valley in a Times af
Trenton reprinl ol "Carving a Niche™
by Janet Purcell as an illustralion of
one of the last af the true transitions
of carving and furniture making
through generations of apprenlice-
ships. My father, Stan Saperstein,
and [ have been challenged and
intrigued by the ecleclic variely of
work we completed since | tooll con-
lrol of Artisans in 2001, One project
in particular provided the unigue
apportunity to create my firsl memor-
ial picee,

The resull is our 2002 portfalio
piece, a Gothic eredence lable for
Trinity Church of Princeton. N.J.,
housed in an 18605 Gothic Revival
cathedral. My father's original design
represents an early Gothic era repro-
duction in solid oak with a wide
range of hand carving., Accents
include dogwood in guilloche, acan-
thus leaves, scerollwork, rope carving,
an inscription. and an Episcopal
shield.

Credence table commissioned to honor the late Edward States (stery on page 12).

Religious and fraternal arnilure
always talke on a speclal meaning;
lhese picces accepl the persona of cer-
emaony and participate in religious
cpeastons from regular services to
weddings, [unerals. and holidays, A
crafllsman's portlolio picoe is an heir-
loom, lasting for generations. Thus,
i's logical that we tend to embed more
ol ourselves as Lhe artists into Lhese
works than our day-to-day projects.

The implementation of my
Father's design serves as a major step
in proving the level of my skills as a
craftsman, and following through
with Lhe apprenticeship featured in
*Carving a Niche.” The Times wold the
story of this memaorial through a
Movember 18, 2002, article [see page
12). My personal research is in "Cre-
ating a Priceless Heirloom,” a 24-page
photo-illustrated documentary fea-
tured on our Web site,

Az with most carvers and crafis-
men, we see our works as our legacy,
and picees with an exceplional mearn-
ing, such as this lable, are the basis
for future generations to judge our
crall, We appreciale the opportunity




Lo share this picee, and details of the

dedication ceremony, with fellow
carvers  and  furniture makers
through Chip Chets,

Designing and building period
furniture is an artislic process, a
scope carrying bevond the considera-
tions ol funetionalily where the
Beauly of the form, malerials, sculp-
ture, and finishing all prevail, vel
blend simultaneously, Towards this
end, Dad and T employed 18th cen-
tny carving lechniques and toals Lo
complele the embellishment of Lhis
picce. This article focuses on a briel
oulline ol the patterns selected. and
provides simple example drawings,

Careful seleclion of carving pat-
terns is critical to both period accu-
racy and hblending a piece into exist-
ing décor. Towards the end of the
High Gothic period carvings, reliel
began to drop in depth, turning
towards a more sublle decoration
comparcd Lo Lhe ornate deep relief
nature at peak of the Golhic timeline.
Trinity's existing woodworking is
refllective ol Gothic Revival, Blending
medinm depth with picreing aned frei-
work. Cur choice was to unily, and
not overpower, so our deplh re
mained at approximalely 3/8"

The frst abvious pallet was the
table apron; for this we chose the
dogwood in guilloche lor il's religious
ties 1o the Legend of the Doguaod,
The guilloche is common across
almosl all great periods in varying
forms of complexity and depth. The
interlacing of lines provides a perlect
surround for the dogwood in Moom,
The exact rools ol the guilloche
appear losl in antiquity, our research
inlo the history ol cur design turned
up examples throughout Roman Hmes,
Russia,

The guilloche layout we chose is designed using a
compass, simply ereale a series ol circles overlapping
approximalely 378" Then create a second inner cirele
centered on Lhe same poinl as the firsi, 3/4 of an inch
smaller than the first, Al the overlapping poinl. erase the
top line of the circle o the rghl. and the hattom of fhe
circle to the left, This should create a channel effect and
interlock the circles. Create the cireles approsimately one
inch smaller than vour target workspace, or the width of
wour stock. This leaves space to outline the pattern with a
straight line box and perhaps a few geometric accents,
The dogwond is u simple four-petal Qower: the pattern can
be traced lrom the example in this article,

Rope carving plays perlectly into the table’s edge and
arcund the shelves and caps above the lecl, Simplistic,
delicate, and subtle to the eves, I lransilions each level of
the piece. The rools of rope carving Lrace back through
Egyptian times in stone, passing again through every

Patterns and
design by master
carver Stanley 0.

Saparstain

Fegwpt, Asia, ard
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majar furnilure style.

Layout for this simple stvle rope is casy. Start with a
simple routed edge, any simple edge will work, Find the
center of your span, and place a teardrop. From the cen-
ter mark measure an -evenly-spaced interval equal to the
thickness of your stocl along the lop edge. For the bot

CHIP CHATS
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Lo, measure the lirst marck one and a hall Hmes the distance of
the top mark, then measure the same interval using this mark as
your starling polnt. Connecl the lines using a pencil. rounding
carclully along Lthe curve ol your router bead.

The seroll is both o ransitional and stand-alone concept, com-
mon again as a corbel. a foot, or a reliel patiern. The employment
of scrollwork on this piece consists of four appliqueés positioned
aside each foor Nowing the [orm of the table into the floor, Scroll-
work template layout 1s done using a conveniently-sized bollle cap
for the round seetion ol the seroll and the remainder was freehand
drawn. The template is easily reversed lor the mirror effect.

The acanthus leal is a proud patlern, originating in Grecoe
and looscly based on the plani thal is its namesake, Varying
forms include reliel and dimensional carvings taking a rolling
position on leet and knees of legs or as corbels supporling a marn-
tle or atop o column,

The incised inscription "In Loving Memory of Captain Edward
A, States A Flighl 587 Aunguost 22, 1958 - November 120 20017
serves as a lasting memorial 0 a man dedicated to his chureh and
family. We hope our parl in the many remembrances of Captain

Left: Scrollweork blanks and pattern. Above: Acanthus patlern.
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Pilot’s spirit lives on in wood

By AnNprEW MICHAEL ROMANG

Princetan Trinity Chureh’s new
predence Llable is more than a place
lar the bread and wine ol commu-
nion, 1 is a memaorial to Bd States,
captain of ill-lated American Adrlines
Flight 587, and a feslamenl lo Lhe
strength and love of a compunily,

"He was loved by many and
respected by all,” said his widlomr,
Mary Alden, at yesterday's dedicalion
ceremony Tor the Lable. "The cre-
dence lable is a perfect example of
whiat Tod was all about,” Alden said,

The table is a [iling tribute Lo
the longtime Plainsbore resident
and loval member of Trinity,

Slates was a pilod by trade but a
carpenter by hobby. An American
aifdines pilot for 16 years and cap
tain for a decade, States spent his
time belween flights designing and
building furniture lor his amily and
chureh,

"He loved working with wood,”
gaid Alden, “and | am so happy he
look on the challenge of making
some of our furniture as a learning
and growing expericnce for himsell.
[ know he would have been proud if
he had been able to see such a
Beautilul piece of work.”

Credit for the woodwork goes Lo
Slan and Tric Saperslein, falher
and-son crallsmen from Penningtorn,
The hand-carved eredence Lable,
which faithfully reflecls Trinily’s
Cothic archileelure in an original
design, received special attenlion
|_fmn1 the two "Artisans of the Valley.”

"As soon as il becomes 8 menmo-
ral il's somelhing differenl,” said
Eric Saperstein, “And when we
found oul Captain Stales was a
wonihworker, we knew we were work:
ing in the name of a fellow cralls-
man, What is delivered, then, is
what we call a portfolie plece — it's
af the best quality we ean produce. It
poes beyond what we are paid Lo do,
anl {t beeomes aowork ol at.”

A little bit ol serendipily
brought the Sapersteins and Trinity
togelher, On the same day in early
January 2002 thal The Times af
Trenton featured Stan and Erie in
an article headlined “Carving a
Niche," Trinity congregation member
Granl Fraser was thinking of ways
the chureh could memorialize his
old friend. Ed States.

“1 had been thinking about Ed
for a while.” said Fraser. “He was an
amateur carpenter and he buill lwo
pieces of furniture for the church.
We had actually been debatling over
hew we were going Lo give him credil
for the nameiag hoards he had
built, Bul before we decided, the
plane crashed,”,

Thai day, Fraser also happened
to read a chureh newsletter
announcing projects for the new
vear, High on the list: a new ere-
denee table.

“We knew we had to replace the
exisling credence table — il was Lisre
big and heavy and out of character,”
he said. “1 thought: We could get
Stan and Eric to do the engraving
for the nametag board, and Lhen

e
they could build the new table. 1t |
would be a great memorial to Ed,
who was a carpenter by hobby, and
a perfect way to express our feelings
for the States family — to memorial-
ize him in the church on the
anniversary of the crash, with a lil-
tle carpentry.”

In his enline documentary ol
the building process, Eric Saper-
stein reminds churchgoers that the
credence table was made In Stales’
memory, and urges them to remen-
ber his life each lime they see it

“Please remember, this lable is
a4 memorial,” he writes on Artisans
aftheValley.com.

"We hope each of you that knew
Captain States remembers him when
vou take communion, enabling his
name and dedication to his family
and church to live on in this work of
art for many generations to eome.”

The [uture is also on Mary
Alderi's mind. It's a fulure her sons,
Bradley, 11, and Daniel. 9, will have
to live withoul their father — Cub
Seout leader, Little League coach,
and Sunday school teacher, Bul it's
a fulure full of hope.

“1 know that now one year has
passed and it will still be a chal-
lenge,” she said yesterday, her voice
steady and resolute, "Bul | hope
lhis year will bring us a little more
peace and joy than the one belore.

“1 am glad this credence table
will be here always for our boys to
remember,” she continued, “and |
hope one day they will bring their
children here, too.”

The Times, Trenton, N.J, 2002 Al rigghits
reserved. Reprinted with permission.

Gothie Table [Continued from preceding pagel
Siates. crealing this credence lable as an
heiroom possession of this congregation.

has proven sullicient (o honor his lite.
The layout of incised carving is no
seerel, we uscd over-the-counter
slencils first lraced on paper,
lhen applied Lo the stock by
tracing throngh earbon paper.
This piece. a proud addi-
lion o our portlolio, is linished
in classic Jacobean, garnet shel-
lac, and lung oil varnish. Created
with the look of age, our goal was 1o

match the appeal of this church as a

work of art in stone and woodworking.
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Note: A complete photo documentary [“Creat-
ing a Priceless Heirloom?) 1s available for
download on Web site <www artisansol

thevalley. com>. More information

about Trinity Episcopal Church
can be [euml at =weow. trinily

princeton,org>. W

Fruithelt carvers’
patch available
The Fruitbelt Woodcarvers
offer their colorful club pateh to
collectors for $7, plus a sell-

addressed, stamped envelope.
Send order to Sam Hansen, 30170

Beeson 5L, Dowagiae, MI 48047,
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